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MUSIC  LIBRARY  ASSOCIATION  -  MEW  ENGLAND  CHAPTER 

NEWSLETTER  #20 

September,  1973 

SPRING  MEETING  SUMMARY 

The  Spring  1973  conference  of  NEMLA  was  held  on  Friday, 
March  30  at  the  University  of  Connecticut  with  Dorothy 
McAdoo  as  hostess. 

Aesthetic  Education  -  Gerald  L.  Knieter,  Chairman  of  the 
College  of  Music  at  Temple  University,  was  the  keynote 
speaker  of  the  morning.   Dr.  Knieter  concentrated  upon  a 
definition  of  the  aesthetic  experience,  of  which  he  de- 
scribed the  characteristics  as:   l)  having  focus;  2)  in- 
volving perception;  3)  involving  affect  (physical,  emotion- 
al, intellectual,  etc);  4)  occuring  in  a  cultural  matrix; 
5)  involving  intellect.   He  defined  aesthetic  education  as 
the  cultivation  of  aesthetic  sensitivity.   Regarding  the 
responsibility  of  the  music  librarian,  Dr.  Knieter  expressed 
a  hope  that  libraries  will  cease  to  be  merely  repositories 
and  become  living  places.   Librarians  should  be  facilita- 
tors -  creative  contributors  to  society  (not  merely  housing 
materials,  but  piecing  them  in  prominence).   By  way  of  con- 
crete advice,  involvement  in  the  activities  and  publications 
of  MENC,  NAEA,  theater  groups,  dance  groups  was  suggested. 

Discussion  -  Directly  following  the  keynote  address,  Edward 
O'Connor  end  James  Eversole  of  the  Music  Education  faculty 
at  U.Conn.  made  comments  relevant  to  the  librarian  and  Mu- 
sic Education. 

Eversole ;   There  is  a  need  for  music  librarians 
to  understand  the  following:  l)music  as  an  art; 
2)  our  secondary  role  as  teachers;  3)  our  role 
in  society  as  an  art. 

O' Connor :   Librarians  are  music  educators.   The 
academic  librarian  should  have  a  strong,  positive 
relationship  with  the  faculty  and  the  public  li- 
brarian should  establish  the  same  with  the  public 
school  system. 

A  common  thread  seemed  to  run  through  the  spoken  thoughts 
of  the  3  men:   Teaching  is  structuring  an  atmosphere  which 
is  conducive  to  learning.   Therefore,  music  librarians  are 
(or  should  be)  teachers. 

Musical  Interlude  -  Following  a  delightful  luncheon  at  the 
Altheveigh,  the  Madrigal  Singers  of  U.Conn,  directed  by  John 
Pollein,  as  well  as  a  wind  quintet,  entertained  us  with  the 
works  of  Poulenc,  Debussy,  Josquin,  among  others. 
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^22^1IL^SJlt-_^Il.(l— y?H  ~  Pe-,:er  Myerson,  o  lawyer  in  the  Boston 
firm  of  Stadfeld,  Prague  and  Henkof f ,  commenced  his  talk  by 
admitting  that  copyright  laws  are  a  mystery  to  most  people. 
Regarding  the  term  "fair  use",  Mr.  Myerson  noted  that  "if  a 
person  has  a  valid  reason  for  using  a  portion  of  a  copy- 
righted piece,  and  if  it  does  not  recall  the  overlying  writ- 
ten work  to  the  reader,  that  work  may  be  said  to  have  been 
used  'fairly'".   What,  apoarently,  is  important  in  "fair  use" 
is  not  the  quantity  used,  but  the  effect  of  the  portion  used. 
INTENT  HAS  LITTLE  BEARING  ON  THE  COPYRIGHT  LAW.   According 
to  the  speaker,  the  librarian  Xeroxing  1  cooy  in  theory  is 
infringing,  "but,  so  what?"   Damages  would  be  too  small  to 
take  suit.   30  or  40  copies  presents  a  different  story.  You 
are  taking  advantage  of  an  artist  who  relies  on  the  law  to 
protect  him. 

According  to  Mr.  Myerson,  the  new  revision  bill  will  not 
change  much.   It  is  just  an  enactment  of  the  existing  law 
which  will  provide  even  higher  damages  than  at  present. 

Cases ;  The  membership  was  asked  to  cite  cases  of 
copying  for  Mr.  Myerson "s  comment. 

#1  -  Copying  a  lost  bassoon  part  for  perfor- 
mance. Comment:  If  the  part  doesn't  re- 
call the  work  it  is  fair  use.   Otherwise 
it  may  be  a  problem. 
$2    -    Buying  1  copy  of  a  choral  work  and  having 
80  copies  Xeroxed.  Comment:   Definitely  an 
infringement . 
INTENT  DOESN'T  HAVE  ANYTHING  TO  DO  WITH  THE  INFRINGEMENT, 
BUT  IT  MAY  AFFECT  THE  AMOUNT  OF  DAMAGES, 

Recommended  reading  -  Berk,  Lee  Eliot.   Legal  Protection  for 
the  Creative  Musician.   Boston:   Berklee  Press,  1970. 

Discussion  - 

Mary  Wallace  mentioned  the  MLA  agreement  with  the  Copyright 
Office  about  o.p.  items.  Forms  are  available  from  Ruth  Wa- 
tanabe  at  Eastman. 

Ruth  Bleecker  recommended  that  librarians  educate  the  public 
to  seek  permission  to  photocopy  themselves. 

Hale  Smith,  resident  composer  at  U.Conn.  and  occasional  con- 
sultant to  law  firms  on  infringement,  made  2  strong  points: 

1)  Any  composer  "worth  his  salt"  would  be  incensed 
to  think  that  a_ny_  part  of  a  composition  is  not 
an  integral  part  of  a  composition  (ref.  to  #1 )  . 

2)  Xeroxing  of  materials  has  a  direct  affect  on 
the  sales  records  of  works.   If  enough  are  not 
sold,  the  work  is  allowed  to  go  out  of  print, 
and  the  composer  suffers  financially. 
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Business  meeting  -  At  -  the  Business  Meeting,  conducted  by 
Dorothy  McAdoo,  the  chapter  dues  were  raised  to  S3. 00 
(note  form  for  payment  in  this  newsletter) .   As  an  economy 
measure,  this  secretary  was  instructed  to  weed  the  mailing 
list,  dropping  inactive  institutions  and/or  individuals. 

i 

PERSONAL  ITEMS;   We  seldom  offer  personal  news  of  members 
in  the  newsletter,  but  the  following  deserve  special  note: 
Our  fast-moving  Chairwoman,  formerly  referred  to 
as  Dorothy  McAdoo,  is  now  Mrs.  Philip  Vogner. 

The  valued  member  we  have  been  calling  Mary 
v'nllace  for  many  years  is  now  Mrs.  Lyle  Davidson. 

Our  host  at  Connecticut  College,  Joseph  Scott 

was  married  this  summer. 

BEST  WISHES  FROM  THE  ASSOCIATION: 

Helen  Slotkin,  former  Secretary  and  jack-of-all 
trades  in  NEMLA  writes,  "If  you  can  believe  it, 
I  an  no  longer  a  music  librarian.   I  am  currently 
Head  of  the  Special  Collections  Department  at  the 
University  of  Cincinnati  Library.   It  is  a  great 
job  and  I'm  quite  happy.   I'll  be  glad  to  keep  up 
my  membership  in  NEMLA.   My  best  to  all.   Love  to 
hear  from  you  and  get  news  of  the  chapter."'  Helen's 
address  is  available  in  the  membership  file. 

****** 

AFTERNOON  IN  -HONOR  OF  ROLAND  HAYS.   Oct. 14,  3:00,  Boston 
Public  Library.   Concert  by  Afrika  Hayes  -  reception. 

****** 

^RETURN  THIS  PORTION) 

REGISTRATION  — DUES 

1973  FALL""  MEETING" 

NAME __   MAILING 

ADDRESS 


1973/74  DUES  -  S3. 00       REGISTRATION  -  $5.00  (includes 

coffee,  luncheon,  sherry  hour) 

CHECK  FOR  $ ENCLOSED:   (   )  REGISTRATION 

(   )  DUES 

MAKE  CHECKS  PAYABLE  TO  MUSIC  LIBRARY  ASSOCIATION.,  NEW 

ENGLAND  CHAPTER. 

MAIL  TO:   VERA  S.  BAKER 

55  ELLENDALE  CIRCLE         BY   OCTOBER  22 
SPRINGFIELD,  MASS.   01128 
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FALL  MEET] I 

Saturday.  October  27,  1973 
CONNECTICUT  COLLEGE 

To  NEMLA  members:   Please  accept  my  apologies  for  this  very  late  an- 
nouncement of  our  Fall  Meeting.   Your  program  chairman  got  started  too 
late  in  the  summer  to  engage  a  speaker  for  the  first  half  of  the  day, 
though  his  telephone  conversations  with  James  Armstrong,  Emanuel  Winter- 
notz,  Kurt  Stone,  Robert  Ceely  and    countless  others  have  led  to  the  for- 
mation of  many  programs  for  future  dates.   Should  any  member  who  reads 
this  have  any  sure-fire  suggestion  for  the  morning's  half  of  the  pro- 
gram, do  not  hesitate  to  call  me  (617-369-2309).   However,  it  is  guite 
possible  that  the  rest  of  the  day's  "nuts  and  bolts"  session  may  be 
sufficiently  stimulating  to  warrant  our  beginning  it  in  the  morning, 
taking  a  break  for  lunch,  and  continuing  in  the  afternoon.   To  those  of 
you  who  might  only  be  enticed  to  the  program  by  promise  of  a  guest 
speaker,  please  come  in  the  morning:   we  might  have  a  surprise  speaker 
for  y  o  u  J 

Our  program  will  be  held  at  Connecticut  College  in  New  Longon  (we  were 
last  there  in  April,  1965),  and  will  begin  at  9 : 30  A.M.  with  coffee  and 
Danish  at  Harkness  House  0'8  on  the  map).   The  morning  "speaker"  will 
have  his  say  at  10:30,  and  at  12:30,  we  will  stop  "him"  and  go  to  lunch 
in  Knowlton  House  0/9  on  map),  after  which  we  will  reconvene  in  Harkness 
and  continue  with  the  program  outlined  below  until  our  usual  sherry  hour. 
Our  host  is  Joseph  W.  Scott,  Music  Librarian. 

The  31  questions  that  follow  form  the  basis  of  our  program  and  have  their 
genesis  in  meetings  with  Gerry  Parker  (NE  Cons.),  Lindo  Solow  (M.I.T.), 
Kitty  Skrobela  (Middlebury)  and  Dorothy  McAdoo  (U.  Conn.).   The  question 
put  to  thern  was:   What  areas  are    of  greatest  concern  to  you  in  your  work? 
The  result  is  the  accompanying  list,  a  staggering  one  to  tackle  in  just 
one  day,  let  alone  one  afternoon.   Since  the  librarians  who  posed  these 
do  want  facts,  we  strongly  urge  you  all  to  bring  your  copies  of  the  "Di- 
rectory of  Music  Libraries  in  New  England"  and  a  pencil.   Please  come 
prepared  to  share,  in  round-table  fashion,  your  library's  vital  statis- 
tics and  policies.   Looking  forward  to  seeing  you  and  learning  from  you. 

Robert  Loud 


ADMINISTRATIVE : 

Staffing:  1.  How  many  each  of  professional,  clerical  and  student 
workers  ore  there?   What  types  of  tasks  do  student 
assistants  do? 
2.  What  is  the  budget  for  such  a  staff? 
Organization  :  3.  What  position  does  the  library  hold  in  relation  to 

the  Music  Dept.?   The  main  library?   etc.? 

4.  Who  works  where? 

5.  What  official  and  unofficial  relationships  exist  be- 
tween music  library  staff  and  others?   Are  there  com- 
mittees to  deal  with?   Relationships  with  other  li- 
braries in  the  area? 

Budget :  6.  What  is  the  budget  for  books,  scores,  recordings, 
supplies   and  equipment? 
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18.  Who  funds  the  reserve'  collection  (purchasing  of  multiple  copies 
and  staff  hours  soent  in  maintenance)? 

19.  Are  there  any  facilities  for  croup  listening  for  assignments? 

20.  How  long  can  items  circulate? 

t 

21.  Is  there  any  attempt  made  to  limit  the  circulation  period  so  that 
the  needs  of  those  who  browse  only  are  met  as  well? 

22.  How  long  is  it  reasonable  to  circulate  recordings  to  faculty  mem- 
bers?  Are  they  really  more  careful  than  students? 

THE  C-'  ^GING: 

23.  What  tyoes  of  guides  to  the  catalog  do  you  have? 

24.  Do  you  interfile  musical  end  nonmusical  works?   Where  do  you  file 

■  s  about  works"? 

25.  What  references  do  you  moke  within  a  composer's  works  to  show  the 
connection  between  individual  titles  and  collections? 

26.  To  what  degree  can  a  library  rely  on  outside  bibl iograohical  ser- 
vices for  catalocinn  data?   Is  there,  for  example,  o  ooint  after 
which  it  becomes  uneconomical  to  do  deep  searching  instead  of  pro- 
ceeding to  original  cataloging? 

27.  How  should  music  catalaoers  plan  to  react  to  the  new  ISBD?   Are  the 
standnrds  for  descriotion  of  monographs  sufficiently  transferable 
to  music  and  discs  to  justify  accepting  ISBD  rules  before  an  offi- 
cial IS3D  code  for  non-book  materials  is  formulated? 

28.  Is  it  really  feasible  to  do  precatalog i ng  for  main  entries  and 
uniform  titles  on  order  forms  to  save  cataloging  time  later?   Does 
such  effort  really  save  the  cataloger  enough  time  to  put  uoon  the 
acquisitions  librarian  such  time-consuming  tasks? 

29.  Just  how  do  the  economics  of  ordering  LC  cards  without  card  num- 
bers work  out?   Do  the  rate  of  return  on  cord  orders  and  the  high 
cost  of  cards  ordered  this  way  still  save  the  library  enough  to 
prefer  this  ooprooch  to  direct  original  cataloging? 

30.  Do  uniform  titles  really  reauire  their  present  format  on  the  cata- 
log card?   Would  it  be  better  to  begin  the  edition  title  on  the 
sa-ne  line  as  that  on  which  the  uniform  title  ends,  in  order  to  con- 
serve space? 

31.  Is  the  unaltered  uniform  title  better  as  a  binding  title  than  the 
edition  title  in  most  instances,  as  far  as  user  convenience  is  con- 
cerned? 

ADDITIONAL  CUESTIONS: 
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